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JEONG-OK JEON

Jeong-ok  Jeon i s  a  Korean ar t  curator  and lecturer  who l i ves 
in  Indones ia .  Wi th  her  var ious  mul t i -cu l tura l  exper iences ,  she 
i s  in terested in  exp lor ing how v i sua l  a r t  exh ib i t ions  can  be 
connected wi th  d i f fe rent  communi t ies  and cont r ibute  to  the i r 
progress .  Jeon has  been curat ing and organ iz ing var ious  a r t 
exh ib i t ions  and cu l tura l  events  in  numerous  c i t ies ,  inc lud ing 
Seou l ,  Par i s ,  Ven ice ,  Br i sbane,  Bangkok,  Wash inton.  DC, 
and Jakar ta .  Prev ious ly,  she  curated var ious  sc ience and 
technology  based media  a r t  exh ib i t ions  such  as  New Future , 
Typotopia ,  Arbot ics ,  and Ord inary  Negot ia t ion .  Cur rent ly, 
she  i s  work ing on the  4th  annua l  media  and ins ta l la t ion  ar t 
exh ib i t ion  hosted by  the  Korean Cu l tura l  Center,  the  Embassy 
o f  the  Republ ic  o f  Korea  and An imamix  B ienna le  presented 
by  Art :1  New Museum,  one of  the  most  prest ig ious  pr ivate 
museums in  Indones ia .

www.arco labs .org 



Visualizing the Invisible
By Jeong-ok Jeon

The wor ld  we l i ve  in  today  i s  fu l l  o f  data  and in format ion ,  wh ich  are  generated 
and d isseminated across  d ig i ta l  p la t forms at  a l l  t imes  of  the  day.  P ic tures 
and tweets  a re  up loaded and c i rcu la ted on soc ia l  media ,  wh i le  locat ions  and 
t ransact ions  a re  t raced and ana lyzed for  many  d i f fe rent  purposes .  As  the 
quant i ty  and var ie ty  o f  data  expand,  there  i s  now an  increas ing in terest  in 
‘b ig  data ’  f rom a  var ie ty  o f  a reas  inc lud ing secur i ty,  pub l ic  serv ices  and 
corporat ions .  Desp i te  d i s t inct  d i f fe rences  of  concerns  toward the  data  –  some 
look  at  i t s  access ib i l i t y  wh i le  others  to  the  way  i t  i s  used -  the  commonly  shared 
quest ion  of  each  f ie ld  i s  how to  unders tand the  data  that  has  been t rans forming 
our  da i l y  l i fe .

Visua l iz ing the Inv is ib le  i s  an  exh ib i t ion  that  exp lores  the  i s sues  a round 
data  and i t s  re la t ionsh ip  wi th  human be ings .  By  incorporat ing immater ia l  data 
as  the  essent ia l  medium for  the  c reat ion  of  a r t ,  the  exh ib i t ion  unve i l s  the  wide 
spect rum of  v i sua l  poss ib i l i tes  that  go beyond the  mere  representat ion  of 
s ta t i s t i ca l  data .  The ar t i s t s  tak ing par t  o f  th i s  exh ib i t ion  have examined and 
ana lyzed data  that  has  been co l lected f rom var ious  a reas  such  as  the  human 
rea lm,  nature ,  economics ,  tour i sm,  and geography.  Each  data  type has  been 
then in terpreted and e laborated in to  works  o f  media  a r t ,  inc lud ing rea l - t ime 
in teract ive  v ideo,  sensor-based aud io  v i sua l  ins ta l la t ion ,  conceptua l  photo 
ins ta l la t ion ,  and mixed media  in fograph ic .  By  converg ing ar t ,  data ,  and 
technology,  the  exh ib i t ion  v i sua l i zes  what  comes  next .



Angél ica  i s  a  Braz i l i an  Span ish  photographer  w i th  a  great  in terest  in 
humani ty  and i ssues  a round human sk in .  In  her  ongoing Humanaé  p ro ject , 
she  has  c reated over  3000 port ra i t s  o f  people  f rom around the  g lobe. 
Un l ike  t rad i t iona l  por t ra i t s  that  represent  the  s tatus  o f  the  sub jects ,  Humanaé 
p ro ject  focuses  on  the  chromat ic  d i f fe rences  of  sk in  co lor  between humans 
wi thout  ident i fy ing who they  are .  Ins tead,  they  are  labe led wi th  a  co lor  code 
f rom the  PANTONE ® gu ides ,  an  in ternat iona l  co lor  sca le .  As  the  var ie ty  o f 
PANTONE ® char ts  suggests ,  not  one sk in  co lor  i s  ident ica l  w i th  another. 
Humanaé revea ls  the  way  in  wh ich  we see others ,  a t tach ing an  ind iv idua l ’s 
sk in  co lor  to  var ious  c lass i f i cat ions  assoc ia ted wi th  race ,  soc ia l  c lass ,  or 
re l ig ion .  In  the  Jakar ta  exh ib i t ion ,  Angél ica  leaves  some empty  spaces  between 
photographs  as  a  reminder  that  the  pro ject  i s  ongoing and there  are  s t i l l  many 
more  port ra i t s  to  be taken around the  wor ld .

HONF,  a  Jog ja  based ar t i s t - sc ient i s t  group,  a ims  to  ra i se  publ ic  awareness 
about  the  importance of  ma inta in ing our  natura l  forests .  T i t led  C6H12O6 
+ 6O2 ,  the  chemica l  equat ion  of  photosynthes i s ,  the  work  of  HONF can 
be def ined as  b ioar t ,  a  combinat ion  of  a r t  and l i fe  sc ience.  Un l ike 
convent iona l  data  v i sua l i za t ion  that  conveys  in format ion  f rom data  sets , 
C6H12O6 + 6O2  takes  an  abst ract  approach to  representat ion  of  d ig i ta l l y 
generated data .  HONF created too ls  that  capture  rea l - t ime data  produced by 
the  photosynthes i s  process  o f  var ious  bacter ia  and p lants  and present  that  data 
in  aud io  and v i sua l  forms.  By  v i sua l i z ing  the  photosynthes i s  process ,  HONF 
hopes  that  the  publ ic  w i l l  unders tand one of  the  most  important  b io log ica l 
processes  on  ear th  –  one that  produces  oxygen for  our  l i ves .  Data  for  HONF 
i s  not  for  ana lys i s ,  but  for  exper ienc ing a  par t  o f  our  l i fe .



I f  HONF dea ls  w i th  i s sues  d i rect ly  re la ted to  our  l i ves  through the  growth and 
ext inct ion  of  l i v ing  c reatures ,  Mioon,  the  ar t i s t  duo f rom Korea  approaches  a 
s imi la r  i s sue ,  metaphor ica l l y,  emphas iz ing the  s t ructure  of  our  l i ves .  The i r 
a r twork  Cont ingent  Rule  d ig i ta l l y  por t rays  an  imaginary  forest  cons i s t ing  of  ten 
t rees  that  a re  a  l i ve  representat ion  of  ten  cur renc ies  compared to  the  US Dol la r. 
Every  f i ve  seconds ,  the  most  updated rea l - t ime exchange data  i s  t ransmit ted 
in to  each t ree  as  a  source  of  energy,  a ffect ing i t s  l i fe  cyc le  in  the  forest . 
As  the  cur rency  exchange movement  i s  a  re f lect ion  of  a  count ry ’s  po l i t i ca l , 
economic ,  and soc ia l  condi t ions ,  the  imaginary  forest  i s  a  v i sua l i za t ion  of  a 
comprehens ive  report  on  g loba l  soc iety  that  cont inuous ly  changes  over  t ime. 
The unpred ic tab le  nature  of  cur rency  exchange movement  suggests  that  there 
are  inv i s ib le  processes  and events  that  a ffect  g loba l  soc iety  and how i t  evo lves .

Another  Korean ar t i s t ,  Sey  Min  i s  a l so  in terested in  dea l ing  wi th  l i ve  data  sets 
to  c reate  a  web based in teract ive  v i sua l i za t ion  of  data .  For  her  new pro ject , 
Optica l  Data and the Subject ive Value ,  she  begins  w i th  the  idea  that  data  i s 
an  ob ject ive  mater ia l  wh i le  in format ion  i s  rece ived sub ject ive ly.  Depending on 
the  perspect ive  of  each  aud ience,  in format ion  generated f rom the  same data 
may have d i f fe rent  va lues  for  ind iv idua ls  w i th  var ious  soc ia l  and cu l tura l 
backgrounds .  Work ing wi th  loca l  data  f rom the  tour i sm indust ry  and mus ic 
event  venues  in  Indones ia ,  Sey  Min  t r ies  to  enable  the  aud ience to  see  changes 
in  the  va lue  of  in format ion  as  a  resu l t  o f  changes  in  perspect ive .  Sey  Min 
be l ieves  that  through data  v i sua l i za t ion ,  a r t i s t s  can  in f luence people  to  see 
th ings  f rom d i f fe rent  ang les  and take  mean ingfu l  act ions  accord ing ly.  



Unl ike  other  a r t i s t s  who main ly  ut i l i ze  common data  as  the i r  medium, 
Angk i  Purandono used h i s  persona l  data  to  c reate  a  three-d imens iona l 
photo ins ta l la t ion  Cosmic  Axis  Memories .  Cons i s t ing  of  hundreds  of  smal l 
photographs  as  found objects ,  h i s  work  i s  a  documentat ion  of  h i s  fami ly, 
f r iends ,  and acqua intances  that  had been s tored in  h i s  d ig i ta l  camera  for  a 
long t ime.  Captured in  moments  and ex i s t ing  in  f ragments ,  the  co l lect ion  of 
seeming ly  unre la ted images  c reates  a  new s tory  about  the  ar t i s t  as  a  whole . 
As  i f  care fu l l y  bu i ld ing a  s tory  about  Buddha’s  l i fe  in  the  temple  of  Borobudur, 
Angk i  p ieces  together  h i s  forgot ten  memor ies  and br ings  them to  a  new l i fe . 
Whi le  the  wor ld  i s  changing as  a  resu l t  o f  b ig  data ,  Angk i  reminds  us  that  our 
persona l  l i ves  a re  in f luenced by  mi l l ions  o f  smal l  and subt le  data .  

Hyster ia ,  a  Semarang-based ar t i s t  co l lect ive  spec ia l i z ing  in  youth 
empowerment ,  exp lores  the  phenomena of  soc ia l  media  among the  youth 
and young adu l t s  who use  them to  estab l i sh  the i r  d ig i ta l  presence by  shar ing 
end less  number  of  photos ,  v ideos ,  news,  e tc .  In  th i s  exh ib i t ion ,  Hyster ia 
c reates  Feed Me  to  v i sua l i ze  the  young generat ion ’s  everyday  on l ine  act iv i t ies 
in  a  mixed media  in fograph ic  o f  the  best  p laces  to  hangout  in  the  Jakar ta 
metropol i tan  area .  The top p laces  a re  se lected based on the  amount  o f 
v i s i tor  data  obta ined f rom Ins tagram.  The in fograph ic  a l so  descr ibes  the 
character i s t i cs  o f  people  who v i s i t  each  of  those  p laces  and how they  are 
connected to  each other.  Feed Me  he lps  the  aud ience to  unders tand the 
cur rent  young generat ion  by  organ iz ing mass ive ,  unst ructured data  ava i lab le 
in  soc ia l  media  and present ing them in  an  abst ract  datascape.



Visua l iz ing the Inv is ib le  i s  he ld  in  con junct ion  wi th  Data  for  L i fe  Conference 
2016,  an  in ternat iona l  conference ra i s ing awareness  about  the  power  of  b ig 
data  and i t s  re la ted technology.  Th i s  exh ib i t ion  a ims  to  present  a  var ie ty  o f 
perspect ives  toward the  idea  of  data ,  th rough the  eyes  o f  contemporary 
a r t i s t s .  As  the  ar t i s t s  o f  the  exh ib i t ion  demonst rate ,  contemporary  a r t  pushes 
boundar ies  in  terms of  ut i l i zed media ,  wh ich  leads  to  innovat ion  in  c reat ion . 
Through th i s  exh ib i t ion ,  i t  i s  hoped that  the  aud ience wi l l  not  on ly  exper ience 
the  c reat ive  aspects  o f  the  b ig  data  that  we produce and consume everyday, 
but  a l so  recognize  the  opportun i ty  to  change the  var ious  aspects  o f  our  l i ves . 
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Angélica Dass
Humanaæ Project
Ongoing since  2012
Photography
Dimension variable

Humanæ i s  an  ongoing pro ject 
search ing for  the  t rue  co lor  o f 
humank ind through photography. 
Cons i s t ing  of  the  port ra i t  o f  more 
than 3000 vo lunteers  f rom a l l  a round 
the  g lobe,  Humanæbr ings  an  i s sue  of 
sk in  co lor  that  has  been assoc ia ted 
wi th  var ious  cu l tura l  c lass i f i cat ions 
such  as  nat iona l i ty,  gender,  age, 
race ,  soc ia l  c lass  or  re l ig ion .  The 
pro ject  ne i ther  invo lves  a  se lect ion 
of  par t i c ipants ,  nor  in tends  to  f in i sh 
i t  on  a  spec i f i c  date .  I t  i s  a  journey 
of  open-ended poss ib i l i t ies  that 
enr ich  a  new way  of  see ing ourse lves 
beyond faces  and co lors . 
At  present ,Humanaæ has  been in 
24  d i f fe rent  c i t ies  and 15  d i f fe rent 
count r ies .

PANTONE® and other  Pantone t rademarks  a re  the  property  o f ,  and are  used wi th  the  wr i t ten  permiss ion  of ,  Pantone LLC. 
PANTONE Color  ident i f i cat ion  i s  so le ly  for  a r t i s t i c  purposes  and not  in tended to  be used for  spec i f i cat ion .  A l l  r ights  reserved.



Angel ica  Dass  i s  a  Braz i l i an  a r t i s t 
l i v ing  and work ing in  Madr id .  She has 
been in ternat iona l l y  acc la imed through 
her  p ivota l  pro ject ,  Humanæ which  i s 
a  co l lect ion  of  por t ra i t  photos  of 
people  revea l ing  the  t rue  beauty  o f 
human co lor.  The pro ject  has  been 
showcased in  numerous  exh ib i t ions 
and ta lks  across  the  cont inents ,  and 
through the  TED Globa l  in  Vancouver 
in  2016,  her  i s sues  and ph i losophies 
o f  the  pro ject  have  reached to  the 
extended numbers  o f  aud iences 
around the  wor ld .  Dass  ho lds  BA in 
F ine  Arts  a t  UFRJ,  Braz i l  and MA in 
Photography  at  EFTI ,  Spa in .  In  2014 
she  was  se lected for  T ime Magaz ine 
as  one of  the  Nine  Braz i l i an 
Photographers  You Need to  Fo l low.

ANGÉLICA DASS
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Angki Purbandono
Cosmic Axis Memories
2016
Photography (transparent 
photos on cutting white 
acrylic,  l ight bulB)
340 (h)  x  120 (d)  cm  

The idea  beh ind Sumbu Kosmik  Memor i  (Cosmic  Ax is  Memor ies ) 
i s  to  c reate  a  l ight  shaf t  sur rounded by  p ieces  o f  photographs  of 
var ious  moments  that  were  recorded through my 
d ig i ta l  camera .

Th is  idea  came f rom my fasc inat ion  towards  Gunadharma,  the 
arch i tect  o f  Borobudur  temple  f rom 9th  century  AD,  who used 
the  method of  s tone carv ing to  c reate  re l ie f s  that  te l l  s tor ies  and 
symbols  o f  mank ind’s  l i fe  and Buddha’s  teach ings  at  that  t ime. 
He carefu l l y  a r ranged the  s tones  in  c i rcu la r  const ruct ion ,  c reat ing 
a  cosmic  ax i s  that  connects  us  w i th  “ the  one above”.  Th i s  s tone 
const ruct ion  eventua l l y  became a  wor ld  t reasure  and a ffected the 
next  generat ions .

What  do we miss  out  these  days?  More  rap id ly,  every  second and 
every  moment  were  captured per fect ly !  A l l  photographs  are  kept 
neat ly  as  d ig i ta l  data  that  we can  car ry  a round everywhere  we go.

Memor ies  Cosmic  Ax is  i s  a  s tory  o f  my l i fe  as  recorded through 
photography.  I t  i s  to  be v iewed in  3D form,  to  become ‘decorat ive 
ornaments ’  in  a  ser ies  o f  s tor ies  that  a re  layered and are 
in terconnected.



Angki  Purbandono  (born  1971 in  Cepi r ing, 
l i ves  and works  in  Yogyakar ta )  c reates  h i s 
photograph ic  images  by  us ing scanner 
ins tead of  camera ,  through the  techn ique 
‘ scanography ’ .  Known for  h i s  qu i rky  and 
p lay fu l  conf igurat ions  o f  found objects ,  toy 
f igur ines ,  and food i tems,  Angk i  uses 
memory  as  a  s t imulant  and makes  found 
objects  metaphors  for  memory.  H is  ob jects 
look  symbol ic  and beaut i fu l  because  he 
be l ieves  beauty  i s  essent ia l  to  a r t . 
Angk i  a l so  was  a  founding member  of 
Ruang MES 56 (2002)  and Pr i son  Art 
Programs (PAPs )  (2013) .  F rom 2014 to 
date ,  Angk i  has  a l so  been invo lved in  the 
s tudy  of  mar i juana  at  Yayasan Sat iva 
Nusantara . 

ANGKI PURBANDONO
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HONF
C6H12O6 + 6O2
2016
Bioart,  life   science,  life  data
Mixed media installation
Dimension variable

Indones ia  p lays  an  important  ro le  in  the  wor ld ’s  env i ronment  as 
i t s  vas t  forest  serves  as  a  lung that  produces  O2 for  the  ear th .
In  that  reason,  Indones ians  must  be  respons ib le  as  g loba l  c i t i zens 
for  preserv ing our  natura l  her i tage not  on ly  for  us  but  a l so  for 
our  descendants .

P lants  produces  O2 through the  process  o f  photosynthes i s .  Th i s 
process  i s  very  complex  and compl icated because  i t  invo lves  a l l 
the  major  branches  of  the  natura l  sc iences ,  inc lud ing phys ics , 
chemis t ry,  and b io logy.  Equat ion  for  the  photosynthes i s  can  be 
t rans la ted in to  the  formular  as  o f  6CO2 + 12  H2O + l ight  energy 
- ->   C6H12O6 + 6O2 + 6H2O.

Th is  work  C6H12O6 + O2 i s  a  hypothes i s  o f  a  sc ient i f i c  research 
car r ied out  together  w i th  other  d i sc ip l ines  such  as  a r t , 
technology  and des ign .  I t  a ims  to  produce works  that  a re 
innovat ive  and usefu l  for  the  future  of  a l l  d i sc ip l ines .  The works 
presents  the  process  o f  photosynthes i s  o f  var ious  bacter ia  and 
p lants  a l l  a round us .  The d ig i ta l l y  generated data  i s  then 
processed in to  aud io  source  and the  v i sua l  image. 

I t  i s  hope that  th i s  work  can  ra i se  an  awareness  o f  the  publ ic 
about  the  importance of  ma inta in ing the  natura l  wor ld  around us . 



HONF Foundat ion  i s  a  nonprof i t  organ izat ion  that  i s  located in 
Yogyakar ta ,  Indones ia .  HONF Foundat ion  was  founded in  Apr i l 
2011 by  a  communi ty  ca l led  HONF.  HONF communi ty  i t se l f  has 
been estab l i shed s ince  1999 and was  in i t ia ted by  Venzha 
Chr i s t iawan,  I rene Agr iv ina  and Tommy Surya .                                           
S ince  i t s  es tab l i shment  HONF has  focused on open educat ion  that 
i s  run  by  a  p la t form named Educat ion  Focus  Program (EFP) .  Wi th 
EFP,  th i s  communi ty  conducted a  ser ies  o f  act iv i t ies  based on ar t , 
technology  and sc ience.  S ince  i t s  t rans form into  a  foundat ion , 
HONF has  d iv ided i t se l f  in to  three  buckets :

-  v.u . f .o .c  -  Ext rater res t r ia l  S tudy  Center
-  HONFablab -  D ig i ta l  Fabr icat ion  Lab
-  HONFactory  -  Media  & Dig i ta l  Cu l ture

Independent ly  run ,  the  programs of  each  center  a re  based on EFP’s 
cent ra l  f ramework  wi th  the  main  focus  on  communi ty  accomodat ion 
and the i r  i s sues  on  env i ronment  and sur rounding.  HONF 
Foundat ion  a l so  supports  HONF Col lect ive ,  var ious  open 
communi t ies  that  go hand in  hand and support  each  other  w i th 
act iv i t ies  conducted by  the  HONFFoundat ion . HONF
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HYSTERIA
Feed Me
2016
Mixed media installation
480 (w)  x  320 (h

I t  i s  a  mapping v i sua l i za t ion  of  10  p laces  to  hang out 
in  Jakar ta  wh ich  i s  hot .  These  data  a re  presented 
aga in  in  the  form of  mura l s  and v ideos  wi th  c ross 
ideas  f rom many d i f fe rent  th ings .  When offered to  be 
invo lved in  the  exh ib i t ion  and response some data  in 
the  f ramework  of  B ig  Data  Conference,  i t  was  a  sp ider 
and neut ra l  nature  of  the  data  that  c ross  our  mind in 
the  f i r s t  t ime.  As  we know that  b ig  data ’s  character 
has  resemblances  to  the  web of  sp ider  that  can 
t ransmit  in format ion  to  a  data  center  that  can  be 
used for  good or  otherwise .

Feed Me ana log ize  the  present  o f  soc ia l  media 
temptat ion  to  be used as  update  any  in format ion 
f rom the  t r i v ia l  one to  the  ca l l  o f  soc ia l  movements . 
Data  that  i s  co l lected on ly  conta in  the  hangout  spot 
but  f rom there  we can  read the  tendency  of  some 
youngsters  soc ia l  behav ior  in  Jakar ta .  The var ia t ion  of 
hangout  spots  that  i s  not  on ly  dominated by  mal l ,  and 
a l so  sh i f t  the  locat ion  of  these  p laces  a re  not  on ly  in 
the  center  but  a l so  in  the  rura l  a reas  that  prev ious ly 
less  popular  i s  an  in terest ing phenomenon about 
d iaspora  of  cu l tures .



Hyster ia  i s  a  communi ty  laboratory  that  spec ia l i zes  in  youth 
empowerment  based on co l lect iv i ty  and has  great  concern  in  a r t 
and c i ty  i s sues .

Th is  communal  has  been runn ing s ince  September  11 ,  2004. 
Mid-2008,  the  group rented a  house  in  Stonen s t reet  number  29 , 
wh ich  funct ioned as  a  space for  a r t  and d iscourse .  Th i s  room i s  the 
cont inuat ion  of  the  ar t  pro ject  ‘Grobak  Art ’  s ta r ted in  2017,  wh ich 
i s  a  p lace  of  se l l ing  “Nas i  Kuc ing” ( t iny  wrapped r i ce )  cat  in  Ja lan 
Atmodi rono.

In  2011,  Hyster ia  o ff i c ia l l y  incorporated.  The act iv i t ies  o f  th i s 
ins t i tu t ion  inc lude:  d i scuss ions ,  apprec ia t ion ,  exh ib i t ions , 
workshops ,  fes t i va l s ,  and a  var ie ty  o f  communi ty  fac i l i ta t ion . 
As  a  commitment  to  the  i s sue  of  the  c i ty,  a long wi th  Ru jak 
Center  for  Urban Stud ies  and others ,  Hyster ia  midwi fed the  b i r th 
o f  ‘Un ident i f ied  Group Discuss ion ’  wh ich  eventua l l y  t rans formed 
into  p la t forms of  ‘Peka  Kota , ’  a  program that  i s  in i t ia l l y  focused 
on the  i s sue  of  c i ty  and everyday  l i fe  knowledge.

HYSTERIA
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MIOON
Contingent Rule
2009/2016
Real-time  interactive video  
installation
Customed software,  Projector, 
Speaker,  Internet network
Dimension variable

Any s tock  data  represented c lear ly  in  f igures  can  be 
regarded as  a  key  symbol  o f  a  cap i ta l i s t  f inanc ia l  economy, 
re f lect ing not  on ly  the  f luctuat ions  in  s tock  pr ices  o f 
spec i f i c  indust r ies  buta l so  po l i t i ca l ,  env i ronmenta l ,  and 
in ternat iona l  c i rcumstances .  That  i s ,  data  i s  a  rea l - t ime 
comprehens ive  report  on  a  g loba l  soc iety  that  changes  by 
the  minute ,  as  we l l  as  a  man i fes tat ion  of  the  d i rect ion  of 
cur rent  human c iv i l i za t ion  in  f igures .

Stock  data ,  unpred ic tab le  aspects  in  numbers ,  suggests 
that  apar t  f rom the  events  we come into  contact  w i th 
through the  mass  media  or  those  we conf i rm wi th  our  own 
eyes ,  numerous  inv i s ib le  events  take  p lace ,  the  most 
s ign i f i cant  ones  be ing in  progress  and determined by  an 
inv i s ib le  process .

The imaginary  forest  shown in  th i s  work ,  Cont ingent  Ru le 
(Type Stocks  v0 .3 ) ,  and the  t rees  w i th in  i t  go through a 
process  o f  growth  and ext inct ion ,  regard less  o f  the  natura l 
phenomena actua l  t rees  in  the  Amazon ra in forest  undergo: 
the  process  o f  absorb ing water,  photosynthes iz ing, 
sprout ing leaves ,  growing,  and return ing once aga in  to  the 
ear th .  Th i s  process  i s  represented through the  f luctuat ion  of 
s tock  data  in  f igures  report ing events  on  ear th  in  rea l - t ime. 
In  such  a  way  th i s  work  represents  the  v i r tua l i za t ion  of 
events  tak ing p lace  on ear th .



MIOON

The Art i s t  Duo Mioon (Min  K im and Moon Choi )  has  worked 
together  s ince  2001.  They  worked in  d i f fe rent  media ,  inc lud ing 
v ideo,  photography  and ins ta l la t ions .  They  showed the i r  works  in 
numerous  so lo  exh ib i t ions  a t  Kunstmuseum Bonn,  Germany (2005) , 
Du isburg Wi lhe lm Lembruck  Museum(2006) ,  B l i ckwechse l  NRW Art 
Pro ject ,  Coreana Museum (2014) ,  and in  group exh ib i t ions  a t  Seou l 
In ternat iona l  Media  Ar t  B ienna le  (2008) ,  Busan B ienna le-Sea  Art 
Fest iva l  (2008) ,  Nat iona l  Museum of  Ar t  Korea  (2009) ,  L iverpool 
B ienn ia l -Media  Landscape,  Zone East  (2010) ,  L ight  B ienna le ,  Bad 
Rothenfe lde (2011) .  They  par t i c ipated in  severa l  a r t i s t - in - res idence 
programs such  as  ISCP NY.
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“Perspect ive  shapes  percept ion  and percept ion 
in f luences  the  va lue  of  in format ion .”
 
We interpret  the  wor ld  around us  through our 
percept ion  and our  percept ion  i s  dependent  on  the 
v iewpoint  we see i t  f rom.  Each one of  us  has  a  d i f fe rent 
perspect ive  because  of  our  d i f fe rent  background, 
exper ience,  and preference.  Therefore ,  we eva luate  the 
va lue  of  in format ion  sub ject ive ly.
 
The way  we perce ive  the  wor ld  around us  changes  the 
va lue  of  in format ion  in  f ront  o f  us .  One of  the  benef i t s 
we can  take  f rom data  v i sua l i za t ion  i s  that  we can 
exper ience many d i f fe rent  perspect ives  v i sua l l y.  So ,  w i th 
data  v i sua l i za t ion ,  we can  see  a  s t ream of  in format ion 
va lue  change accord ing to  perspect ive  change.    And 
wi th  th i s  change,  our  percept ion  wi l l  be  a l tered and 
reconst ructed sub ject ive ly  as  we l l .
 
Th i s  pro ject ,  “opt ica l  data  and the  sub ject ive  va lue” 
v i sua l i zes  tour i sm and mus ic  event  venue in  Indones ia . 
Th i s  work  exper iments  and invest igates  the  in f luence 
of  perspect ive  on  the  va lue  of  in format ion ,  mus ic  event 
venue.  The v iewers  se lect  a  c i ty  populated wi th  v i s i tors . 
Then mus ic  event  venue in format ion  around the 
se lected c i ty  w i l l  be  changed in  f rom and repos i t ioned 
as  new va lue  ass igned to .



SEY MIN
Sey  Min  i s  a  data  v i sua l i za t ion  ar t i s t  and des igner,  who i s 
in terested in  dea l ing  wi th  l i ve  data  sets  in  var ious  media  formats .   
She be l ieves  that  data  i s  power fu l  and can  ra i se  our  leve l s  o f 
awareness .    her  pro jects  range f rom bu i ld ing a  rea l - t ime in teract ive 
in format ion  graph ics  sys tem for  a  mus ic  c lub (Gender  Rat io ,  2007) 
to  v i sua l i z ing  Seou l  C i ty  expendi ture  data  (C i ty  DATA:  Seou l  Da i l y 
Expendi ture ,  2014) .    MFA in  the  in teract ive  media  f rom Prat t 
ins t i tu te ,  u rban in format ion  des ign  researcher  a t  SENSEable  C i ty 
Lab at  MIT,  2011 TED Fe l low and Sen ior  Fe l low 2013.





Estab l i shed in  March  2015,  Suar  a ims  to  promote,  expose and make 
ar t  access ib le  for  publ ic  by  means  of  in teract ive  and co l laborat ive 
act iv i t ies .  Our  v i s ion  i s  to  power  a  v ibrant  and s t rong ecosystem 
for  Indones ia ’s  a r t  scene and creat ive  indust ry.  Our  miss ion  i s  to 
act  as  a  t rus ted hub and growth engine  for  a l l  e lements  in  the  ar t 
and creat ive  indust ry  to  showcase  the  works ,  co l laborate ,  promote, 
learn  and share  together.  Suar  i s  a lways  keen to  exp lore  and 
engage wi th  var ie t ies  o f  medium,  act iv i t ies ,  p laces ,  and ideas 
beyond the  ord inary.

With  th i s  Ar t  Tech Exh ib i t ion :  Vi sua l i z ing  the  Inv i s ib le  pro ject ,  we 
hope to  insp i re  the  use  of  data  and technology  in  the  everyday  l i fe 
for  the  c reat ion  of  a r tworks  and therefore  expand the  hor i zon of 
c reat iv i ty  and imaginat ion .


